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ASSISTANTS

Peter Kohanski 

peterkohanski@my.unt.edu   

 

Amanda Jacobsen 
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TEACHING 
ASSISTANTS

UNT CORE OBJECTIVES

Critical Thinking 

Communication

Social Responsibility

Teamwork

Students will articulate relationships between a piece of nineteenth-century music and 

its historical, functional, and cultural/social contexts 

Students will formulate informed opinions about the role of nineteenth-century music 

in/as representative of culture, based on specific evidence, experience, source material, 

and musical examples 

Students will apply concepts from the course to other examples of music in/as 

representative of culture 

Students will work as a team to reclaim a song from the nineteenth century, revising the 

content and transforming the song's meaning

COURSE OBJECTIVES

Office: MUS260C 

Office Hours: MWF 10-12pm 

Lucy Lu   

jinjingLu@my.unt.edu  



READING TECHNOLOGY

ASSIGNMENTS GRADING

HOW DO I TURN THINGS IN?
Most assignments are due at 11.59pm on 
Sundays. Music & Media Reports are due 

at 12.59pm on Fridays (before class!). 

 

Submit assignments on Canvas. Make sure you 

follow the guidelines on how to upload your 

assignment properly. 

 

Check Syllabus Appendix I: Assignment 
Packet and the Course Overview Module for 

more information.

PDFs uploaded to Canvas

Lots of stuff on the internet 

In-Class Activities 

Group Activities 

Course Overview Quiz 

Unit Quizzes

Music & Media Reports

Movie Review 

Reclamation Project

900-999  

800-899  

700-799    

600-699    

0-599       

 

A - Awesome! 

B - Right on! 

C - Passing 

D - Barely 

F - Come on, now.

1000-point scale
100 points 
150 points 
25 points 
200 points 
300 points 
75 points 
150 points

iClicker Reef 

Canvas 

Soundtrap



WHAT DO I DO, WHEN?

WHEN DO I TURN STUFF IN? 

WHAT ABOUT LATE WORK?
The following work cannot be submitted late: 
    Unit Quizzes - In-Class Activities (Individual 

    and Group) 

 
The following work can be submitted late: 
    Music & Media Reports - Movie Review 

 

*Late work must be submitted no later than one 
week after the original deadline. A late penalty 
will apply.*

The Weekly Canvas Modules contain that 

week's readings, activities, and assignment 

information. 

This is a discussion-based lecture course. 

That means, class will be made up of short 
lectures and discussion-based learning 
activities. 

For an overview of all assignments and due 

dates, see Syllabus Appendix I: Assignment 
Packet and the Canvas Course Overview 
Module. 

In-Class Group Activities: Weeks 2-15 

Course Overview Quiz: Week 1

Unit Quizzes: Weeks 2, 4, 7, 9, & 14

Music & Media Reports: Weeks 5, 8, 10, & 11 

Movie Reviews: Week 13

Reclamation Project: Week 15

PLAGIARISM
If you plagiarize your work, you'll receive 
no credit for it, and I will report the 

infraction to the Dean of Students. If I think 

it's somehow accidental, I may allow you to 

rework the assignment for partial credit. 

You can see my full policy in Syllabus 
Appendix II: Policies and UNT Policies in 

the Course Overview Module. 

BE HERE
This class doesn't have an attendance 
policy. That said, you can't make up in- 

class activities if you're absent. There are 

no exceptions and no differentiation 

between an excused or unexcused 

absence. 

 

I've scheduled more in-class activities than 

you need to receive full points, so you can 

miss a few without penalty.
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MUMH3000.001 
Spring, 2019 
Dr. A. Prince 
april.prince@unt.edu  
Syllabus Appendix I: Assignment Packet 
 
Course Schedule 
Canvas maintains a more detailed schedule that includes assigned readings and specific due dates, but the schedule below 
provides a general outline of topics and assignment due-dates for the semester. 
 

Week Topic Assignment 
1 19th-Century Contexts 

Why study 19th-century music? 
Romanticism 

Course Overview Quiz 

2 19th-Century Contexts 
Biedermeier Culture 
Other Currents 

Unit 1 Quiz 
In-Class Activity 1 (Group Charter) 

3 Music & Transcendence 
Beethoven: The Man, the Myth, the 
Legend 

 

4 Music & Transcendence 
Concert Life (Serious vs. Trivial) 
Critics  
Debating “high” vs. “low” art 

In-Class Activity 2 (Debating constructed hierarchies) 
Unit 2 Quiz 

5 Music & Drama 
Virtuosity 

M&MR1 (Virtuosity) 
In-Class Activity 3 (Discussing M&MR1) 

6 Music & Drama 
Music Drama (Wagner) 

In-Class Activity 4 (Debating Wagner) 

7 Music & Drama 
Opera (Verdi, Bizet) 

In-Class Activity 5 (Debating Revisions to Carmen) 
Unit 3 Quiz 

8 Music & Gender 
Gender as a Construct 
The Prima Donna 

M&MR2 (Gender) 
In-Class Activity 6 (Discussing M&MR2) 

9 Music & Gender 
Women and the Piano 

In-Class Activity 7 (Analyzing Images of Women at the Piano) 
Unit 4 Quiz 

10 Music & Identity 
Gottschalk 
Dvorak 

M&MR3 (Your American Identity) 
In-Class Activity 8 (Discussing M&MR3) 
 

11 Music & Identity 
American Popular Song 
Blackface Minstrelsy 

M&MR4 (Analyzing Sheet Music) 
In-Class Activity 9 (Discussing M&MR4) 
 

12 Music & Identity 
12 Years a Slave 

In-Class Activity 10 (12YAS) 

13 Music & Identity 
12 Years a Slave 

Movie Review 
 

14 Music & Reclamation 
Final Group Project 

In-Class Activities 11-13 (Final Project Workdays) 
Unit 5 Quiz 

15 & 16 Music & Reclamation 
Final Group Project 

In-Class Activities 14-15 (Final Project Workdays; Preview) 
Final Group Project 
Group Assessment 
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Assignment Point Breakdown Total Points for Category 
In-Class Activities   250 (25%) 

Individual Participation Activities 
Reef Polling 

100  

Group Activities 
»15 opportunities to earn full points 
10x15 points each 
 
Problem-Based Learning Exercises 
In-Class Debates 
Final Reclamation Project Workdays 

150  

   
Quizzes  225 (22.5%) 

Course Overview Quiz 25  
Unit Quizzes 

5 opportunities to earn full points 
4x50 points each 

200  

   
Writing Assignments   525 (52.5%) 

Music & Media Reports 
4 x 75 points 

300  

12 Years a Slave Movie Review 
1 x 75 points 

75  

Final Project: Reclamation 
Song Revision @ 75 points 
Short Essay @ 50 points 
Group Assessment @ 25 points 

150  

 
Grade Equivalence  
The grade of “A” will be assigned for excellent academic work. A grade of “B” will be assigned for good work. A grade of “C” 
will be assigned for fair work. A grade of “D” will be assigned for work that minimally passes. A grade of “F” will be assigned 
for failing work. (http://registrar.unt.edu/grades/understand-your-grade-report) Grades will be calculated according to the 
following scale: 

 
900-1000 A 800-899 B 700-799 C 600-699 D 0-599 F 
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MUMH3000.001 
In-Class Activities 
Assignment Guidelines 
 
Individual Activities 
During each class session, students will produce a variety of responses: short writing assignments, responses to multiple 
choice questions, and discussion questions. These submissions will be completed via iClicker Reef. Each class will total 
around 4 points. The total number of points that you can earn during the semester is capped at 100. Since you will have the 
opportunity to answer more questions than are required to reach 100, you can still build 100 points even if you miss a couple 
of classes or answer some questions incorrectly. Further, because will be given more than 100 points worth of polling 
questions throughout the semester, you may not make up missed questions, regardless whether you have forgotten to bring 
a response device, you are late to class, or you miss class. Again, there is no makeup for missed questions. (If you have 
extenuating circumstances, please notify me so that we may work together to ensure your success in learning the material.)  
 
Please Note: If you abuse your iClicker Reef privilege by responding in disrespectful or inappropriate ways, your polling 
ability will be will be suspended for the remainder of the semester, meaning you forfeit all remaining in-class participation 
points. If you respond with a one-word answer to a short-discussion question, you will not receive any credit for your 
response. 

 
Academic Integrity: The misuse of iClicker Reef will be considered a violation of proper student conduct and will be treated 
as cheating. For this class, iClicker Reef is to be used as a learning tool by you in the classroom. Misuse would include 
submitting answers for a friend who is not in attendance in class, submitting answers when you are absent, having someone 
else submit answers for you when you are absent, or any other use of iClicker Reef by which you are not submitting your 
own work in class. 
 
Group Activities 
About once a week the lecture class will break out into a problem/discussion-based learning activity. Each session is worth 
15 points, and you must attend at least 10 sessions to earn full points. We will have around 12 or so discussion activities, so 
you can miss a few without penalty. You will complete these tasks with your core group and submit your work via Canvas, 
Google Classroom, or in hard copy. These discussion days will incorporate different kinds of activities, depending on that 
week’s topic. Some possibilities: 
 

- Groups react to source material, decide on a “stance,” and prepare talking points to discuss and debate  
- Groups are assigned a “stance” based on the assigned source material and must find evidence to support and 

defend this assigned position 
- Groups complete a prepared assignment and then discuss and debate 
- Groups search out popular media and music, apply concepts, and generate analyses to discuss and debate  
- Groups discuss Music & Media Reports 
- Groups work on their final Reclamation project 
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MUMH3000.001 
Course Overview Quiz  

Due: End of Week 1 (Sunday @ 11.59pm) 
Unit Quizzes  

Due: Weeks 2, 4, 7, 9, 13 (Sundays @ 11.59pm) 
Assignment Guidelines 
 
Course Overview Quiz 
At the end of Week 1, you will complete a short, 11-question quiz over the course syllabus and general course content. This 
quiz will not be timed, and any informational item or document contained in the syllabus and on Canvas is fair game for the 
quiz, so make sure you peruse the course carefully and thoroughly. You will have two attempts to complete this quiz. 
 
There will be 11 multiple choice, true/false, and short essay questions. Each question is worth two-five points. 
 
The Course Overview Quiz will remain open until the end of the add period and will close at the end of Week 2 on Sunday @ 
11.59pm. Please try to complete by the end of Week 1 so you don’t get behind, but if you add the class late, you’re good to 
go! 
 
Unit Quizzes 
At the end of each unit you will take a quiz that assesses your comprehension of that unit. 
 
Quizzes will be short-essay, multiple-choice, and true/false. Quizzes will not be timed, and any material discussed in assigned 
readings and online modules is fair game. You will have two attempts to complete each quiz. Typically, quizzes will contain 
ten, two-point questions, which will be multiple-choice and true-false format; and three, ten-point questions, which will be 
short essay format.  Quizzes will open on Friday afternoons and close on Sundays at 11.59pm. 
 
You will have five quizzes. Only the four highest grades will factor into your final grade. Thus, you can miss one quiz without 
penalty. Quizzes can only be accepted 24 hours late. 
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MUMH3000.001 
Music & Media Reports 
Assignment Guidelines 
Due: Weeks 5, 8, 11, & 12 (Fridays @ 12.59pm – right before our class meeting!) 
 
General Information 
You will complete four Music & Media Reports over the course of the semester. You can turn in your reports up to one week 
late with the following penalties. Because we will discuss these reports in class, there is no 24-hour “grace period.” The 
following penalties apply: turned in after the deadline-1 day late (-4 points); 2 days late (-6 points); 3 days late (-7 points); 4 
days late (-8 points); 5 days late (-9 points); 6 days late (-10 points); 7 days late (-11 points). 
 
 
Instructions: Please type directly into the attached worksheet. You must respond to each criterion, and your response should 
be around 250 words. Please write in a structured, narrative style (i.e.: no bullet points!). Each report will have a general 
prompt, related to the concepts of social responsibility (Core Learning Objective); ultimately, these reports ask you to engage 
with a specific prompt, while also considering how the music relates to its cultural and historical context. These reports also 
give you freedom to choose music and examples that resonate with you. 
 
You will be asked to answer this prompt as related to its cultural and civic import, including popular academic articles (i.e. 
Rolling Stone, NPR, New York Times, etc.), musical examples, and additional context (i.e. Wikipedia) to enhance your 
arguments. Each section of your response should include a reference to your chosen popular academic articles. Please be 
prepared to discuss your report with your group and the class as a whole.

Formatting and Submission Guidelines 
Please type directly into the provided worksheet for each report, typing your response where indicated by “Student 
Response.” You should download the worksheet, and then save and upload your worksheet as a new document.  
 
Grading 
Music & Media Reports will be graded in conjunction with the rubric (or a similar version, depending on the prompt) below. 

 
 Advanced Proficient Developing Beginning 

Acknowledge 
Perspectives  

Exceptional ability to 
articulate insights into 
diverse cultural/ 
intercultural perspectives 
including one’s own 
cultural rules and biases 
in relationship to musical 
genre at hand 

Advanced recognition and 
articulation of diverse 
cultural/intercultural 
perspectives including 
one’s own cultural rules 
and biases in relationship 
to musical genre at hand 

Adequate understanding 
of diverse cultural/ 
international   
perspectives including 
one’s own cultural rules 
and biases in relationship 
to musical genre at hand 

Surface understanding 
of and insights into 
diverse cultural 
perspectives including 
one’s own cultural 
rules and biases in 
relationship to musical 
genre at hand 

Points 15 13 11 8 
Apply 
Perspectives 

Demonstrates 
exceptional ability to 
assume a perspective 
other than one’s own 
and express empathy 
for diverse 
perspectives  

Demonstrates advanced 
ability to assume a 
perspective other than 
one’s own and express 
empathy for diverse 
perspectives 

Demonstrates adequate 
ability to assume a 
perspective other than 
one’s own and express 
empathy for diverse 
perspectives 

Demonstrates minimal 
ability to assume a 
perspective other than 
one’s own and 
expresses limited 
empathy for diverse 
perspectives 

Points 15 13 11 8 
Acknowledge 
Civic 
Responsibility 

A complex and fully 
developed combination of 
knowledge, skills, values, 
and motivation as they 
relate to the 
community/civic issue that 
song/genre explores, 
advocates, or critiques 

An advanced and well 
developed combination of 
knowledge, skills, values, 
and motivation as they 
relate to the 
community/civic issue that 
song/genre explores, 
advocates, or critiques 

An adequate and 
acceptably developed 
combination of knowledge, 
skills, values, and 
motivation as they relate 
to the community/civic 
issue that song/genre 

A surface understanding 
of knowledge, skills, 
values, and motivation 
involved in civic 
responsibility and 
difficulty relating to the 
community/civic issue 
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explores, advocates, or 
critiques 

that song/genre explores, 
advocates, or critiques 

Points 15 13 11 8 
Apply Civic 
Responsibility 

Demonstrates 
community/civic 
engagement through 
reflection on community 
based action that the 
song/genre explores, 
advocates, or critiques 

Demonstrates civic 
engagement through 
reflection on community 
based action that the 
song/genre explores, 
advocates, or critiques 

Demonstrates civic 
engagement through 
reflection on community 
based action that the 
song/genre explores, 
advocates, or critiques 

Demonstrates civic 
engagement through 
reflection on community 
based action that the 
song/genre explores, 
advocates, or critiques 

Points 15 13 11 8 
Personal 
Development 

Articulates insights about 
personal attitudes, 
behaviors or beliefs 
seeking complexity and 
understanding and 
recognizing cultural 
biases, resulting in a shift 
in self-description. 

Recognizes new 
perspectives about own 
personal attitudes, 
behaviors or beliefs (e.g. not 
looking for sameness; 
comfortable with the 
complexities that new 
perspectives offer.)  

Identifies own personal 
attitudes, behaviors or 
beliefs (e.g. with a strong 
preference for those rules 
shared with own cultural 
group and seeks the same in 
others.)  

Shows minimal 
awareness of own 
personal attitudes, 
behaviors or beliefs 
(even those shared with 
own cultural 
group(s)(e.g.  
uncomfortable with 
identifying possible 
cultural differences 
with others.)  

Points 15 13 11 8 
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MUMH3000.001 
Music & Media Report 1 
Assignment Guidelines 
Due: End of Week 5 (Friday @ 12.59pm – before class!) 
 
Prompt: Over this unit we have discussed the concept of virtuosity. For this first report, I ask that you find a modern-day 
virtuoso of your choice and examine their cultural and social power. This virtuoso can exist in any genre, but for this report, 
you should find an artist that has been active within the past 10 years. 
 
Artist and Musical Work: 

YouTube Links of Songs: 

Links to Three Popular Academic Articles for Context: (Please reference these sources throughout your responses.) 

 
Assessment Criteria 

Acknowledges Perspectives: (Out of 15 points) 
How would you describe the virtuoso of your choice? What makes them a virtuoso like Liszt or Paganini? What 
musical, technical skill (be specific!) do they possess? Why do you consider this artist a virtuoso and not just 
“good”?  
 
Student Response: (250 words) 
 

Apply Perspectives: (Out of 15 points) 
How does the song you chose exemplify the idea of musical virtuosity and your artist’s particular skills? Please 
outline specific musical moments to enhance your argument.  
 
Student Response: (250 words) 
 

Acknowledge Civic Responsibility: (Out of 15 points) 
What does this virtuosity mean to the performer? What does this virtuosity mean to its intended audience?  
 
Student Response: (250 words) 
 

Apply Civic Responsibility: (Out of 15 points) 
What are the purposes and benefits of this kind of musical virtuosity? Why and how does it matter to you? Why 
should it matter to the larger musical/social culture of which it’s a part?  
 
Student Response: (150-250 words) 
 

Personal Development: (Out of 15 points) 
How do you feel when you listen to this artist? Like an outsider? Like an insider? An empathizer and/or 
sympathizer? How do your own cultural biases and perspectives allow you to understand certain aspects, but not 
others? 
 
Student Response: (150-250 words) 
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MUMH3000.001 
Music & Media Report 2 
Assignment Guidelines 
Due: End of Week 8 (Friday @ 12.59pm – before class!) 
 
Prompt: Our discussion of music and gender has (so far) focused on ways that female performers presented themselves to 
the public. For this report, I would like you to seek out a modern-day American artist and consider the implications of their 
constructed, public, and gendered image. You should find a musical video that represents their gender identity and public 
persona, along with at least two advertisements/photograph spreads that engage with this public persona. This artist can 
exist in any genre, but for this report, you should find examples from the past 5 years. 
 
Artist and Musical Work:  

YouTube Link of Song: 

Links to two advertisements/photograph spreads: 

Links to Three Popular Academic Articles/Wikipedia for Context: 

Assessment Criteria 

Acknowledges Perspectives: (Out of 15 points) 
Who is your artist? How do they define themselves and their artistry? Generally speaking, how do they 
construct their gendered identity?  
 
Student Response: (250 words) 
 

Apply Perspectives: (Out of 15 points) 
How can you understand the gendered perspective from which their song was written? What does it mean to 
the performers? What does it mean to its intended audience? How do the lyrics, sound, and visuals of the 
music communicate how you understand this particular perspective? 
 
Student Response: (250 words) 
 

Acknowledge Civic Responsibility: (Out of 15 points) 
How does this song intersect with gender roles? Does it conform? Upend? Challenge? Reject? 
 
Student Response: (250 words) 
 

Apply Civic Responsibility: (Out of 15 points) 
How does this song influence your understanding of gender in America? What are the purposes of this kind of 
musical engagement? 
 
Student Response: (250 words) 
 

Personal Development: (Out of 15 points) 
How do you feel when you listen to this song? Like an outsider? Like an insider? An empathizer and/or 
sympathizer?  
 
Student Response: (250 words) 
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MUMH3000.001 
Music & Media Report 3 
Assignment Guidelines 
Due: Week 10 (Friday @ 12.59pm – before class!) 
 
Prompt: This week has focused on how composers engage with aspects of American identity. For this report, I ask you to 
seek out a musical example that intersects with aspects of your national/social identity. 
 
Artist and Musical Work:  

YouTube Link of Song:  

Links to Three Popular Academic Articles/Wikipedia for Context: 

 
Assessment Criteria 

Acknowledges Perspectives: (Out of 15 points) 
Why and how is this musical genre “inside” of your own immediate cultural milieu? Please outline specific musical 
elements to enhance your argument.  
 
Student Response: (250 words) 

Apply Perspectives: (Out of 15 points) 
How can you understand the cultural perspective from which this song was written? What does it mean to the 
performers? How do the lyrics and sound of the music communicate how you understand this perspective? If there 
is a music video, how does the video communicate perspectives and issues at hand? 
 
Student Response: (250 words) 

Acknowledge Civic Responsibility: (Out of 15 points) 
How does this song intersect with civic, public life and the affairs of America? 
 
Student Response: (250 words) 

Apply Civic Responsibility: (Out of 15 points) 
What are the purposes and benefits of this kind of musical engagement? 
 
Student Response: (250 words) 

Personal Development: (Out of 15 points) 
How does this music speak to you, personally? What aspects of your identity does it represent most? How and why? 
 
Student Response: (250 words) 
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MUMH3000.001 
Music & Media Report 4 
Assignment Guidelines 
Due: End of Week 11 (Friday @ 12.59pm) 
 
Prompt: We have focused on popular music in 19th-century America, with a particular focus on the complexities surrounding 
blackface minstrelsy. For this assignment, I’m asking you to examine an example of sheet music from Brown University’s 
African-American Sheet Music project. I have provided links to the sheet music, recordings (when available), composer 
information (when available), and additional resources. Please also do some research individually and include those links in 
your report. Because of their racist imageries and meanings, these are challenging primary source materials.  Please take 
the time to work through the imagery and song lyrics carefully. You can choose any of the examples listed below.  
 

Example 1:  
Sheet Music: "Dem Golden Slippers" 
Recording: https://www.youtube.com/watch?v=X6VUNGKpUvU  
Composer Information: James A. Bland 
Recording/Information from The Library of Congress 

 
Example 2:  
 Sheet Music: “Carve That Possum” 
 Recording: https://www.youtube.com/watch?v=2X-QhqoBVMI  
 Composer Information: Sam Lucas 
 
Example 3:  
 Sheet Music: “The Phrenologist” 
 Recording: https://www.youtube.com/watch?v=RlI4KugFT3o  
 Composer Information: Lyricist, Ernest Hogan; Composer Will Accooe 
 
Example 4:  
 Sheet Music: “Aunt Jemima’s Lullaby” 
 Recording: https://www.youtube.com/watch?v=Rw-cGpd_zlc  
 Composer Information: Samuel H. Speck 
 Information on the Mammy Caricature 
 
Example 5:  
 Sheet Music: “I’m Living Easy” 
 Recording: n/a 
 Composer: Irving Jones 
 
Example 6:  
 Sheet Music: “Don’t You Think You’d Like to Fondle Me?” 
 Recording: n/a 
 Composer: Hughie Canon 
 Information on Jezebel Caricature 
 
Example 7:  
 Sheet Music: “Africana” 
 Recording: n/a 
 Composer: Leo E. Berliner 
 Information on Stereotypes 
 
Example 8:  
 Sheet Music: “Dat Had de Razor” 
 Recording: n/a 



MUMH3000.001 
Syllabus  

Assignment Packet 
Course Policies 

A.Prince 

11 

 Composer: Sam Lucas 
 Information on Razor Imagery 
 

 
Assessment Criteria 

Acknowledges Perspectives: (Out of 15 points) 
How would you describe the cover of your sheet music? What stands out to you What is the song about? What are 
specific lyrics that speak to this meaning? Sometimes a performer will be photographed on the cover, so you can buy a 
piece of sheet music that a performer has popularized. What does the performer look like? How do you make sense of 
their presence on the cover? 
 
Student Response: (250 words) 

Apply Perspectives: (Out of 15 points) 
How can you understand the cultural perspectives from which this art was written (or this work staged)? What does it 
mean to the composers? What does it mean to the performers? What does it mean to its intended audience? How do 
the lyrics (if any) and sound of the music communicate how you understand this perspective? 
 
Student Response: (250 words) 

Acknowledge Civic Responsibility: (Out of 15 points) 
Stereotypes: How does this song proliferate problematic/degrading stereotypes about African Americans? (Revisit The 
Jim Crow Museum to do some research on the caricatures you see/hear in your sheet music. You can also revisit ut USF 
exhibit for additional information.) 
 
Student Response: (250 words) 

Apply Civic Responsibility: (Out of 15 points) 
Resistance: Are there ways to interpret the song as having any aspects of resistance? A lyric? A musical style? Double-
readings? If so, how? If not, why not?  

 
Student Response: (250 words) 

Personal Development: (Out of 15 points) 
How do you feel when you listen this music or just examine the sheet music? How can you cope with the anxiety these 
problematic, offensive images invoke?  
 
Student Response: (250 words) 
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MUMH3000.001 
Movie Review 
Assignment Guidelines 
Due: Week 13 (Sunday @ 11.59pm) 
 
General Information 
After watching 12 Years a Slave, you will write a brief review that explores the diagetic music and power of the movie as a 
whole. Diegetic sound is any sound presented as originated from a source within the film's world.  It is sound whose source 
is visible on the screen or whose source is implied to be present by the action of the film.  The music is represented as 
coming from instruments and characters in the story space ( = source music). The characters are aware of the music, perform 
it, react to it, and hear it.  
 
For this movie review, you will choose two diagetic moments of musical sound.  You cannot choose the songs Ann Powers 
discusses in her analysis (and the ones we discussed at length in class); “Run, --, Run” and “Roll Jordan Roll” are thus exempt, 
and points will be deducted should these songs be the center focal point of your analysis.  You can, however, connect the 
songs you choose back to how she understand these musical moments. Also, please incorporate source material from 
Cockrell, Southern, Powers, and Northup as needed to enhance and enliven your analyses. 
 
More to the point, for the musical, diagetic moments you choose, you should model your analysis on the ones completed 
by Powers: 
 

1. What does the music sound like?  How can you describe?  (Instruments, singing voices, structure, lyrics – be 
specific! – write down anything and everything that you hear both within the song and the sounds happening 
around it) 

2. How does the music contribute to your understanding of the character(s) and of the particular moment in the 
movie?  What does it say about how this historical person is understood and positioned? 

3. How do your two musical moments work together?  How do they work towards Powers’ argument that the music 
of the film works “as an exposé of the central battle within American popular music, between black freedom and 
black compromise”? 

 
Formatting & Submission Guidelines 
Your essay should be 2-3 pages, doubled-spaced, and typed in 12-point Times, Arial, or Cambria font with 1” margins on 
each side of the page. Feel free to write in more informal language of a critic – with no fluff! Include media and images to 
enhance your arguments. Under no circumstances will emailed submissions be accepted. Please submit directly to 
Blackboard. Please cite all source material appropriately (MLA, Chicago, APA – your style choice!) and carefully proof-read 
your work. 
 
Late movie reviews will be accepted up to one week after the due date. Following the 24-hour grace period, the following 
penalties apply: -1 day late (-4 points); 2 days late (-6 points); 3 days late (-7 points); 4 days late (-8 points); 5 days late (-9 
points); 6 days late (-10 points); 7 days late (-11 points). 
 
 
  



MUMH3000.001 
Syllabus  

Assignment Packet 
Course Policies 

A.Prince 

13 

Grading 
Your movie reviews will be graded on the criteria outlined below. 

I. Introduction  
1 paragraph 

Excellent – clearly sets 
up scenes for review 
and has a strong, 
nuanced thesis 

Good – sets up scenes 
for review and has a 
good thesis 

Okay – doesn’t clearly 
outline focus for 
review and thesis is 
vague and general 

Needs much 
improvement – overly 
vague and does little to 
set up focus; thesis 
nonexistent 

Points 10 8 7 5 
II. Discussion of images, 
narrative, and music of two 
scenes. 
 
What is happening in this 
scene? What do you see? 
What do you hear? What 
does the “music” sound like?  
How can you describe?  
(Instruments, singing voices, 
structure, lyrics, nature, etc.) 
 
2-3 paragraphs 

Excellent discussion of 
images, narrative, and 
music of two scenes  
 
For each scene, 
student has detailed 
discussion of images, 
music, and narrative. 
(2-3 elements for 
each)  

Good discussion of 
images, narrative, and 
music of two scenes  
 
For each scene, student 
has detailed discussion 
of images, music, and 
narrative. (1-2 elements 
for each) 

General discussion of 
only one musical 
“scene” OR overly 
general discussion of 
images, narrative, and 
music of two scenes 
 
For each scene, 
student has general 
discussion. (0-1 
element for each) 

Needs much 
improvement – minimal 
discussion of scenes 
AND overly general 
discussion of images, 
narrative, and music 

Points 25 21 18 13 
III. Interprets the meaning of 
two scenes. 
 
How does the music 
contribute to your 
understanding of the 
character(s) and of the 
particular moment in the 
movie?  What does it say 
about how this person is 
understood and positioned? 
 
2-3 paragraphs 

Excellent analysis of 
what the music means 
to understanding of 
characters and 
narrative in movie  
 
AND 
 
Incorporates at least 
two references to two 
unique classroom 
sources to enhance 
analyses 

Good analysis of what 
the music means to 
understanding of 
characters and narrative 
in movie  
 
AND 
 
Incorporates at least 
two references to two 
unique classroom 
sources to enhance 
analyses 

Okay analysis of what 
the music means to 
understanding of 
characters and 
narrative in movie  
 
OR 
 
Incorporates only one 
unique classroom 
source to enhance 
analyses 

Needs much 
improvement - minimal 
analysis of what the 
music means to 
understanding of 
characters and narrative 
in movie  
 
AND 
 
Fails to incorporate any 
classroom source 
material 

Points 25 21 18 13 
IV. Conclusion 
How do your two musical 
moments work together?   
 
1-2 paragraphs 

Excellent – Thoughtful, 
detailed, and powerful 
conclusion  

Good - Thoughtful, 
detailed, and somewhat 
powerful conclusion 

Okay, somewhat 
general conclusion  

Needs much 
improvement – overly 
vague and does little to 
address meaning 

Points 10 8 7 5 
VI. Mechanics  1-2 minor incidents 

(isolated spelling, 
grammar, syntax) 

3-4 incidents, pervasive 
punctuation issues or 1-
2 syntax issues 

Frequent spelling 
issues, multiple syntax 
problems, unclear 
organization 

Numerous syntax issues, 
poor organization 

Points 5 4 3 2 
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MUMH3000.001 
Final Group Project: Song Reclamation 
Assignment Guidelines 
Due: End of Week 15 (Thursday @ 11.59pm – LAST DAY OF CLASS!) 
 
General Information 
For your final project, you will “reclaim” a popular tune from 19th-century American history and recompose the lyrics and, 
if you’re so inclined, remix the music structure. Essentially, this project asks you and your group to transform the song 
from one of degradation to one of protest or empowerment. This project follows in the footsteps of Rhiannon Giddens, 
René Marie, Cecile McLorin Salvant, John Sims, and other artists who have grappled with this tradition in their own ways. 
 
As Sheryl Kaskowitz describes in “Before if Goes Away: Performance and Reclamation of Songs from Blackface Minstrelsy,” 

In “Better Get Yer Learnin,” Giddens has turned the disconnect that she experiences in minstrel songs—a great 
tune queasily paired with degrading lyrics—and transformed it into a protest song. With a chorus that repeats the 
title phrase and an added warning (“Better get yer learning, before it goes away”), the verses give poignant voice 
to the lived experiences of African Americans during Reconstruction: “The year was 1863, the paper said that I 
was free / But no one read it to my ears, and so I slaved for two more years”; and “I heard about a school was 
free, way out east in Tennessee / before I got to go to town, the damned old Rebs had burned it down.” 

The song’s power is multilayered: the contrast between the poignant, serious lyrics and their jaunty musical 
messenger makes the song’s protest message unexpected and thus forceful. The song illuminates multiple levels 
of transformation as an African-American performer—herself transformed when she came to understand the 
song’s history—replaced offensive lyrics with those that uncover, rather than denigrate, the experience of African 
Americans. This process of transformation provides a counter-narrative that challenges the minstrel tradition’s 
power of definition. 

René Marie describes her transformation of “Dixie”—wherein she combines it with Billie Holiday’s “Strange Fruit”—thusly, 

"Why should I let someone's misuse of a song determine whether I like it? I want to reclaim it as my mine — I'm 
from the South, too," she says. "But instead of singing it in this happy, up-tempo way it's usually played, I'm going 
to put some grit in there and some dirt, and sing it from the perspective of my people." 

 
You can choose one of the songs we discussed in class, or one of the songs that are still relatively well known: 

- “Oh! Susanna” 
- “Camptown Races” 
- “Shoo Fly, Don’t Bother Me” 
- “Turkey in the Straw” 
- “Old Folks at Home” 
- “Dixie” 
- “I’ve Been Working on the Railroad” 
- “Carry Me Back to Old Virginia” 
- “Old Dan Tucker” 
- “My Old Kentucky Home” 

 
You might also consider a song from Gumbo Chaff’s book, one of the earliest publications of minstrel tunes, or songs that 
you’ve heard before. You can also search around on the web and listen to complications of minstrel tunes, or even grapple 
with the sheet music from Music & Media Report 4. Some resources to help you and your group make your choice: 
 

- Project out of UVA 
- Library of Congress 
- The University of Pittsburgh 
- University of South Florida 

 
The project contains several components: in-class workdays, a short essay, and a final group assessment. We’ll also take the 
last day of class to preview your revisions.  
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Formatting & Submission Guidelines 
Your reclamation project will have three components: a short essay, the song revision, and a group assessment. A 24-hour 
grace period will apply, but late submissions are not accepted after that point. 
 
Short Essay 
Your short essay should be 2-3 pages, doubled-spaced, and typed in 12-point Times, Arial, or Cambria font with 1” margins 
on each side of the page. This short essay should explain why your group selected the song, the changes you and your group 
have made to the song, the rationale behind those changes, and what you want your audience to “take away” from your 
revision. You should incorporate classroom and outside sources to support your creative choices. Please submit directly to 
Blackboard. Please cite all source material appropriately (MLA, Chicago, APA – your style choice!) and carefully proof-read 
your work. 
 
Song Revision 
Your song revision should be submitted as a MP3. You can alter your song by using SoundTrap, an easy-to-use audio tool 
that even amateurs can use. Even if you’re uncomfortable singing, you should read your revision as a poem. 
 
Group Assessment 
You will complete a group assessment online via Canvas. This assessment will outline your contributions and those of your 
group members. 

 
Grading 
Your final compositions and essays will be graded using the criteria below. 

  Final Reclamation Project Essay 
Grading Rubric 

  

Criteria Advanced Proficient Developing Beginning 
Introduction: Why did 
your group choose this 
song to revise? 

Excellent explanation of 
“why” song was selected 

Good explanation of “why” 
song was selected 

Doesn’t provide a clear 
explanation of “why” 
song was selected 

Doesn’t provide a 
coherent or convincing 
explanation of “why” 
song was selected 

Points 10 8 7 5 

What revisions did your 
group make?  

Excellent choices for song 
revision 

Good choices for song 
revision 

Okay choices for song 
revision 

Poor, inexplicable 
choices for song 
revision 

Points 10 8 7 5 

Why did you make 
these particular 
revisions? 

Excellent discussion of the 
rationale behind the song 
revisions 
 
AND 
 
Includes at least two 
sources that support 
creative decisions 

Good discussion of the 
rationale behind the song 
revisions 
 
AND 
 
Includes at least two sources 
that support creative 
decisions 

Okay discussion of the 
rationale behind the 
song revisions 
 
OR 
 
Includes no sources 
that support creative 
decisions or source 
material is irrelevant 

Incoherent, vague 
discussion of the 
rationale behind the 
song revisions  
 
AND 
 
No source material is 
included or source 
material is irrelevant 

Points 20 17 14 10 
Conclusion: What do 
you want your audience 
to “take away” from 
your revision? 

Excellent, thoughtful 
conclusion on audience 
“take away” 

Good conclusion on 
audience “take away” 

Okay conclusion on 
audience “take away” 

Incoherent, vague 
conclusion on 
audience “take away” 

Points 5 4 3 2 
Mechanics  1-2 minor incidents 

(isolated spelling, 
grammar, syntax) 

3-4 incidents, pervasive 
punctuation issues or 1-2 

syntax issues 

Frequent spelling 
issues, multiple syntax 

problems, unclear 
organization 

Numerous syntax 
issues, poor 

organization 

Points 5 4 3 2 
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  Final Reclamation Project: Song Revision 
Grading Rubric 

  

Criteria Advanced Proficient Developing Beginning 
Powerful Powerful justification of 

musical components and 
meaning of musical piece 
as related to concept and 
ideological tenets 

Good justification of musical 
components and meaning of 
musical piece as related to 
concept and ideological 
tenets 

Okay justification of 
musical components 
and meaning of 
musical piece as 
related to concept and 
ideological tenets 

Vague justification of 
musical components 
and meaning of 
musical piece as 
related to concept and 
ideological tenets 

Points 25 21 18 12 

Creative Musical remix/revision is 
creative and nuanced in 
thought 

Musical remix/revision is 
somewhat creative and 
nuanced in thought 

Musical remix/revision 
is not particularly 
creative or nuanced in 
thought 

Musical remix/revision 
shows no creativity or 
effort 

Points 25 21 18 12 

Convincing  The remix/revision works 
excellently as “music”, the 
framework of the original 
tune can be heard, and the 
lyrics make sense.  
 
AND 
 
The revision is between 4-
7 minutes. 

The remix/revision works 
well as “music”, the 
framework of the original 
tune can be heard, and the 
lyrics make sense.  
 
AND 
 
The revision is between 4-7 
minutes. 

The remix/revision 
works somewhat well 
as “music”, the 
framework of the 
original tune isn’t 
discernable, and the 
lyrics make sense at 
times.  
 
OR 
 
The revision is not 
between 4-7 minutes. 

The remix/revision 
isn’t a successful  
 
AND  
 
The revision is not 
between 4-7 minutes. 

Points 25 21 18 12 
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April Prince 
MUMH3000.001 
Spring, 2019 
Syllabus Appendix II: Policies 
 
2018-2019 Semester Academic Schedule (with Add/Drop Dates) 

http://catalog.unt.edu/content.php?catoid=20&navoid=2120 
 
Academic Calendar at a Glance, 2018-2019 

https://www.unt.edu/catalogs/2018-19/calendar 
 
Final Exam Schedule 

https://registrar.unt.edu/exams/final-exam-schedule/spring  
 

Academic Integrity  
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam [or specify alternative 
sanction, such as course failure]. Additionally, the incident will be reported to the Dean of Students, who may impose further 
penalty. According to the UNT catalog, the term “cheating" includes, but is not limited to: a. use of any unauthorized 
assistance in taking quizzes, tests, or examinations; b. dependence upon the aid of sources beyond those authorized by the 
instructor in writing papers, preparing reports, solving problems, or carrying out other assignments; c. the acquisition, 
without permission, of tests or other academic material belonging to a faculty or staff member of the university; d. dual 
submission of a paper or project, or resubmission of a paper or project to a different class without express permission from 
the instructor(s); or e. any other act designed to give a student an unfair advantage. The term “plagiarism” includes, but is 
not limited to: a. the knowing or negligent use by paraphrase or direct quotation of the published or unpublished work of 
another person without full and clear acknowledgment; and b. the knowing or negligent unacknowledged use of materials 
prepared by another person or agency engaged in the selling of term papers or other academic materials. The university’s 
policy and procedures regarding academic integrity can be found here:  
http://vpaa.unt.edu/dcgcover/resources/integrity 
 
Conduct  
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity to learn is 
unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in unacceptable 
behavior will be directed to leave the classroom and the instructor may refer the student to the Dean of Students to consider 
whether the student's conduct violated the Code of Student Conduct. The university's expectations for student conduct 
apply to all instructional forums, including university and electronic classroom, labs, discussion groups, field trips, etc.  For 
more information, please see the Student Code of Conduct, which can be found here:   
https://deanofstudents.unt.edu/conduct 
 
Access to Information—Eagle Connect 
Your access point for business and academic services at UNT occurs at my.unt.edu. All official communication from the 
university will be delivered to your Eagle Connect account.  For more information, please visit the website that explains 
Eagle Connect: eagleconnect.unt.edu/  
 
ODA Statement 
The University of North Texas makes reasonable academic accommodation for students with disabilities. Students seeking 
accommodation must first register with the Office of Disability Accommodation (ODA) to verify their eligibility. If a disability 
is verified, the ODA will provide you with an accommodation letter to be delivered to faculty to begin a private discussion 
regarding your specific needs in a course. You may request accommodations at any time, however, ODA notices of 
accommodation should be provided as early as possible in the semester to avoid any delay in implementation. Note that 
students must obtain a new letter of accommodation for every semester and must meet with each faculty member prior to 
implementation in each class. For additional information see the Office of Disability Accommodation website here, 
disability.unt.edu. You may also contact them by phone: (940) 565-4323. 
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Financial Aid and Satisfactory Academic Progress 
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid.  Students must maintain 
a minimum 2.0 cumulative GPA in addition to successfully completing a required number of credit hours based on total 
registered hours per term.   Students cannot exceed attempted credit hours above 150% of their required degree plan.  If a 
student does not maintain the required standards, the student may lose their financial aid eligibility. 
 
Students holding music scholarships must maintain a minimum 2.5 overall cumulative GPA and 3.0 cumulative GPA in music 
courses. 
 
If at any point you consider dropping this or any other course, please be advised that the decision to do so may have the 
potential to affect your current and future financial aid eligibility. It is recommended that you to schedule a meeting with 
an academic advisor in your college or visit the Student Financial Aid and Scholarships office to discuss dropping a course 
being doing so. To access additional information, please visit the following link: http://financialaid.unt.edu/sap 
  
Retention of Student Records 
Student records pertaining to this course are maintained in a secure location by the instructor of record. All records such as 
exams, answer sheets (with keys), and written papers submitted during the duration of the course are kept for at least one 
calendar year after course completion. Course work completed via the Blackboard/Canvas online system, including grading 
information and comments, is also stored in a safe electronic environment for one year. You have a right to view your 
individual record; however, information about your records will not be divulged to other individuals without the proper 
written consent.  
 
You are encouraged to review the Public Information Policy and the Family Educational Rights and Privacy Act (FERPA) laws 
and the university’s policy in accordance with those mandates at the following link: http://ferpa.unt.edu/ 
 
Responding to Students in Distress 
Please visit the CARE Team website to tips to recognize students in distress and what you need to do in cases of extreme 
behavior or references to suicide. You can find more information at the following link: http://studentaffairs.unt.edu/care 
 
UNT’s Center for Counseling and Testing has an available counselor. Please visit the Center’s website for further information:  
http://studentaffairs.unt.edu/counseling-and-testing-services.  For more information on mental health issues, please visit:  
https://speakout.unt.edu. 
 
Student Perceptions of Teaching (SPOT) 
Student feedback is important and an essential part of participation in this course. The student evaluation of instruction is 
a requirement for all organized classes at UNT. The short SPOT survey will be made available to provide you with an 
opportunity to evaluate how this course is taught. For additional information, please visit the spot website at 
http://www.spot.unt.edu/ or email spot@unt.edu. 
 
Turnitin Statement and Students’ Rights 
Students might be asked to submit some work for this class to Turnitin, a web-based plagiarism detection service.  
 
Grade of I (Incomplete) 
University policy specifies that the grade of I-incomplete is “a non-punitive grade given only during the last one-fourth of a 
semester and only if a student is (1) passing the course; (2) has justifiable reason why the work cannot be completed on 
schedule; and (3) arranges with the instructor to finish the course at a later date by completing specific requirements that 
the instructor must list on the grade sheet. All work in the course must be completed within the specified time (not to 
exceed one year after taking the course).” 
 
Modifications 
Circumstances are apt to change during the semester and the instructor reserves the right to alter or modify this course 
syllabus. Any and all modifications to the syllabus will be submitted to you in writing and discussed in class. 
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Response Time 
If you have a private question, please contact me via email, and I will respond within 24 hours on weekdays (usually sooner) 
and around 48 hours on weekends. I’m very quick with email, and that is my preferred method of contact. 

Due to the class size, I will return feedback on all written assignments within 1-2 weeks of the due date. If I see that I will be 
unable to return your feedback within that time-frame, I will post an Announcement to let everyone know when it can be 
expected.  

Technical Requirement Skills 
Please familiarize yourself with the technical requirements to complete this course: 

• Hardware and Software requirements for Canvas 
• Canvas Browser information and Help 

 
Technology Help Desk 
If you have any questions regarding your use of this learning management system, please contact the student help desk 
at: 

• Email: helpdesk@unt.edu 
• Phone: 940.565.2324 
• Hours: Monday- Thursday, 8am- midnight/ Friday, 8am- 8pm/ Saturday, 9am- 5pm/ Sunday, noon - midnight. 

 
Library Information 
UNT’s research library houses more than 6 million cataloged items and boasts a nationally recognized digital library 
program offering millions of pages of unique content. Visit the UNT library to find out what research services and other 
accommodations are provided for online students.  
 


